
ABRSM Teacher Conference 2018 – Malaysia  
 
3 & 4 December 2018 
9:00am – 5:45pm both days 
Putrajaya Marriott Hotel, Malaysia 
 
Overview  
 
The ABRSM Teacher Conference will be an inspirational two days, packed with practical 
ideas to develop your teaching, delivered by expert presenters from the music world, 
including ABRSM Chief Examiner, John Holmes. There is something for everyone and you 
can choose from 18 different sessions to create a programme that suits your needs and 
interests. There will also be group sessions at the start and end of each day.  
 
The main focus is on general music-making and creative ways to develop musicianship skills, 
together with specialist sessions offered in piano, strings, and voice. The conference will 
provide a number of taster sessions with our expert presenters, to give you new ideas and 
to help enrich your own teaching and your students’ learning.  
 
Join us for this special event and get the chance to meet with many other music teachers in 
the community and from across the region. The conference package includes morning and 
afternoon tea breaks, as well as lunch each day.  There will also be a welcome pack and 
publications available for sale at the event. A certificate of attendance will also be provided.  
 

 



Presenters 
 
John Holmes: Chief Examiner, ABRSM 
 
John Holmes is Chief Examiner and an Executive 
Director of ABRSM, the UK’s largest music education 
body.  
 
As Chief Examiner, John has strategic leadership of 
the ABRSM examining community of around 700 
examiners, who deliver over 600,000 music exams in 
over 80 countries each year, and a department of 20 
staff who manage the examining standards, quality 
and approach of ABRSM assessment. A teacher 
himself of over 30 years’ experience, John is 
committed to supporting progress in music teaching 
and learning worldwide, setting the musical and 
educational direction of ABRSM’s professional 
development offer for music teachers. 
 
John has experience of ABRSM exams from a wide range of perspectives; as a candidate 
himself, as a parent, as a teacher, and since 1990, as an ABRSM examiner. Arriving as Chief 
Examiner in 2010, John’s vision was to transform the traditional perception of the examiner 
as ‘scary’, and his ABRSM Examiner’s maxim ‘I’ll do my best to help you do your best’ is at 
the heart of ABRSM examiner training and practice. 
 
A champion for assessments that are both valid and reliable, which also inform and 
encourage future musical development. A large focus of John’s work has been to devise 
clear, transparent and helpful criteria for assessment; designed not only to facilitate 
objective and consistent examining, but also to be a useful tool for both teacher and learner 
in music lesson and curriculum planning, as well as practical exam preparation. 
 
John read music at King’s College, Cambridge, studied piano with Bernard King and 
Alexander Kelly, and clarinet with Jack Brymer. As clarinettist he performed with 
professional orchestras, and for many years John was Head of Woodwind and Head of 
Academic Music at Tonbridge School. He is passionate about nurturing the next generation 
of teachers and musicians, and leads the ABRSM team delivering presentations, teaching 
courses and online resources in the UK & overseas, with an active schedule himself as a 
presenter, trainer and adjudicator. John is co-author of Aural Training in Practice (ABRSM 
2012), and regularly publishes articles and blogs about music education and assessment. In 
2018 John was made a Visiting Professor of Music Education at the University of 
Wolverhampton. 
 
 
 
 
 



Loo Bang Hean 
 
Born in Ipoh, Malaysia, Bang Hean was the 
winner of the First National Mozart Piano 
Competition in 1987, and two years later a 
scholarship from the music examination board, 
ABRSM enabled him to study at the Royal 
College of Music (RCM), London.  
 
Bang Hean’s early teachers in Malaysia include 
Serena Chow and Rickie Oui while in England 
he studied with Yonty Solomon, John Blakely 
and Dennis Lee. He won numerous prizes at 
the RCM and upon graduating received awards 
from the Anthony Saltmarsh Prize and the 
Countess of Munster Musical Trust to enable 
him to undergo postgraduate studies with the 
Hungarian teacher Professor Ilonka Deckers in 
Milan, Italy.  
 
Since his return to Malaysia Bang Hean has 
made regular appearances in solo recitals, chamber concerts as well as concerto 
performances. He has appeared in most major concert venues in Malaysia and has been 
featured as a soloist with many of the local orchestras, including a recent concerto 
performance with the Malaysian Philharmonic Orchestra (MPO) at the Dewan Filharmonik 
Petronas. An active chamber musician, he collaborates frequently with various 
instrumentalists and vocalists, and is a frequent guest pianist at the MPO chamber concert 
series.  
 
Bang Hean has performed abroad in countries such as England, Italy, Brunei, Singapore, 
Indonesia, Hong Kong, Cambodia and Korea. Bang Hean is a lecturer at the Institute of 
Music, UCSI University and has frequently been invited to adjudicate, examine, and conduct 
masterclasses and in various countries. A frequent presenter for ABRSM, he has presented 
seminars around South East Asia, Taiwan, Hong Kong, Macau and China, India and the 
Middle East. 
 
 
 
 
 
 
 
 
 
 
 
 



Mabel Wong 
 
Since returning from postgraduate studies abroad 
three years ago, violinist and educator Mabel Wong 
has found herself active in a wide range of 
professional projects, from chamber music and 
orchestral playing to education at both pre-tertiary 
and tertiary levels. Projects have included facilitating a 
joint master class alongside Andrew Filmer, 
adjudicating MK Joyworks’s Recital Festival, 
performing as guest violinist with Ensemble Virama in 
concerts that included the Johor Bahru Classical Music 
Festival 2016, and as a guest violinist at the Euroasia 
String Competition’s Finale Concerts. She is currently 
the Associate Concertmaster of the Selangor 
Symphony Orchestra, Strings Department Leader at 
Sunway University, and Violin Faculty Coordinator at 
Bentley Music Academy. She has also served as an 
adjunct lecturer at Universiti Putra Malaysia.  
 
Mabel is a sought-after violin educator known for her passion and dedication in the field. 
Her pedagogical approach to violin teaching is based on building a strong foundation in 
violin technique which focuses on relaxation and flexibility. She also emphasizes on 
ensemble playing skills during her lessons and strongly encourages her students to perform 
regularly. 
 
As a performer, Mabel exemplifies her teaching values by performing regularly with her 
group, Anjung Trio, consisting of violist Andrew Filmer and pianist Robin Lee, as well as with 
other orchestral and ensemble collaborations. With her trio colleagues, she co-authored a 
peer-reviewed research article published in the Australia and New Zealand Viola Society 
Journal in 2016, exploring the use of variations in tempo as a channel of interpretation. She 
also partnered with Andrew to set up a programme called Andrew’s and Mabel’s 
Mentorship Programme and Scholarships (AMPS) in 2018 to mentor young and freshly 
graduated teachers in the industry. 
 
Mabel graduated with a Bachelor of Music at the University of Otago in 2012 and a Master 
of Music Studies at Sydney Conservatorium of Music in 2014. She won numerous awards 
and prizes during her studies, including the Sydney Achievers International Scholarship, 
Alice Kirscher Prize, the Lilburn Memorial Prize, and the Ida G. White Memorial Prize in 
Music. 
 
 
 
 
 
 
 



Andrew Filmer 
 
Dr Andrew Filmer has diverse interests, from 
viola performance to musicology to public 
speaking. He was the first non-American to be 
appointed to the position of Editor of the 
Journal of the American Viola Society (JAVS) 
in the publication’s 30-year history. He is a 
member of the Sutera Ensemble, and has 
taken on guest roles with Ensemble Virama. 
His role as an educator has led him to 
adjudicate for competitions of the MYOF, 
Ipoh Music Festival, the Borneo Arts Festival, 
the Boh Cameronian Arts Awards and the 
Euroasia Strings Competition. He is also a 
prize-winning public speaker, and has been 
narrator for the Selangor Symphony and the 
Song Weavers. 
 
Andrew holds a PhD in musicology from the University of Otago, and a master’s degree in 
viola performance from Indiana University South Bend. He has over a dozen peer-reviewed 
articles published in the US, the UK, Australia, and New Zealand, and has presented research 
at International Viola Congresses in Germany, Poland, and New Zealand, and guest lectures 
at the Yong Siew Toh Conservatory in Singapore.  
 
Andrew was a member of the jazz band The Troubles, whose inaugural album was released 
by Rattle Records. He has performed with New Zealand country artist Matt Langley, and 
legendary jazz bass clarinettist Bennie Maupin. He is a lecturer at Sunway University’s 
Department of Performance and Media. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Chi Hoe Mak 
 
Chi Hoe Mak enjoys a busy and varied career as an award-
winning choral conductor, singer, educator, adjudicator, 
clinician and considered to be one of the most outstanding 
young musicians of his generation. International 
engagements have taken him to Australia, China, France, 
Germany, Indonesia, Japan, Philippines, Russia, Singapore, 
Spain and throughout the UK.  
 
A graduate from the Royal Birmingham Conservatoire in 
the UK, Chi Hoe received double Master of Music degrees 
in Voice and Choral Conducting, both with Distinctions and 
was named one of Birmingham’s ‘New Generation Artists’ 
in 2008. He later went on to win all the major conducting 
prizes including the 2009 and 2010 Michael Beech 
Conducting Awards as well as the prestigious Principal’s 
Prize ‘for outstanding contribution to the musical life at 
the institution’.  
 
Chi Hoe became the first Asian conductor to win a prestigious conducting fellowship with 
the award-winning London Symphony Chorus, working with the London Symphony 
Orchestra during its 2010/11 season under Sir Colin Davies, Martyn Brabbins, Valery 
Gergiev, Eric Whitacre and Andris Nelsons which launched his conducting career in the UK. 
He was subsequently appointed Resident Chorus Master at the Royal Birmingham 
Conservatoire from 2009 - 2012 and made his festival debut in 2011 as Chorus Master with 
the Lichfield Festival Chorus, where his work received much praise. He was also Chorus 
Master of the Birmingham Cathedral Festival Chorus, Birmingham City University Chorus, 
Chorus Mentor for the internationally acclaimed Birmingham Opera Company and a staff 
conductor with Canzonetta Children’s Choirs in Manchester.  
 
Winner of the 2015 Boh Cameronian Arts Award for ‘Best Solo Vocal Performance’, Chi Hoe 
enjoys a versatile career in opera, concert and for consort work internationally. Currently a 
Principal Artist with Kuala Lumpur City Opera (KLCO), he has sung many roles and appeared 
as a concert soloist with the Malaysian Philharmonic Orchestra, High Winds Ensemble, 
Penang Symphony Orchestra, and with Yin Qi Choir and Orchestra among others. As a young 
singer, he won First Prizes at the 1998 and 1999 Malaysian National Classical Singing 
Competitions and is the first Malaysian singer to sing in the prestigious World Youth Choir, 
World Chamber Choir and Asian Youth Choir, touring worldwide with these ensembles 
between 1998-2004. Internationally he has sung worked with ensembles and companies as 
the Arton Ensemble, English Chamber Orchestra, Orchestra of the Age of Enlightenment, 
Royal Ballet Sinfonia, Ex Cathedra, London Voices, Singapore Lyric Opera to name but a few.  
 
Chi Hoe is co-founder of the Malaysian Choral Eisteddfod, a leading choral festival for young 
singers in Malaysia, a member of the International Federation for Choral Music (IFCM) and 
the Malaysian Choral Federation. He is also Artistic Director and Vocal Coach at Young 
Choral Academy and Resident Chorus Master of Kuala Lumpur City Opera (KLCO). 



Jerison Harper Lee 
 
Jerison received both his Bachelor of Arts and 
Master of Arts (2016) in Dalcroze pedagogy from 
Institut Jaques-Dalcroze, Geneva. To further 
develop his knowledge and skills in working with 
Dalcroze, he has travelled the world to study with 
various Dalcroze masters. 
 
With his strong foundation in ballet and dance, he 
continued to study ballet and modern dance while 
in Geneva. The combination of mastery in both 
music and dance furnishes him with a unique ability 
to truly deliver the essence of Dalcroze 
Eurhythmics.  
 
Since his return from Switzerland in 2015, Jerison has been actively promoting, conducting, 
and teaching Dalcroze workshops and classes to musicians, dancers and arts educators in 
Singapore, and has been repeatedly invited to present and teach in many Asian countries. 
His work has brought him to Taiwan, Hong Kong, Malaysia, Indonesia, Thailand, Vietnam, 
Europe, America, and Australia. 
 
 
 
Gan Kai Ze 
 
Gan Kai Ze received his Bachelor of Music degree 
from the Kodály Institute of the Liszt Ferenc 
Academy of Music (Budapest, Hungary) with major 
in Kodály music pedagogy and piano pedagogy. 
 
He is frequently invited as a visiting lecturer at 
conferences and music workshops. He has given 
presentations about the Kodály pedagogy method, 
choral conducting, piano master classes and 
musicianship training for music educators across 
many countries, including Singapore, China, Hong 
Kong, Taiwan, Indonesia, and Thailand.  
 
As an active pianist, Kai Ze has given many solo and 
collaborative concerts in the past. Currently he is 
the guest choral and musicianship trainer at ICCCS 
(International Christian Choral Conductor Society). He also dedicates to the local community 
as the assistant choir conductor and pianist to the Johor Chorale Music Society, and serves 
as the Music Director at local music schools in Johor Bahru: Tans Music & Art Center and 
Ascent Music Center. 
 



Sessions 
 
The keynote speech will be given by ABRSM Chief Examiner, Mr John Holmes.  
 
 
Sessions are available as follows: 
 
 

ABRSM 1: The Art & Craft of performance – John Holmes  

In this presentation John Holmes explores the relationship between the ‘Art’ and the ‘Craft’ of 
musical performance; between the personal, creative, intuitive aspects of music-making, and those 
which are more about technical control, accuracy and delivery. He will explain how effective 
musical performance calls for a unique combination of these two complementary spheres of 
activity, and how realising this through our teaching will help us to enhance our students’ own 
musical performance. 

ABRSM 2: Musical progression & the Role of assessment – John Holmes 

Is assessment only about exams? And are exams only about assessment? By exploring the links 
between motivation, attainment, assessment and progression, this session demonstrates how 
there are no simple answers to these questions. Using the evolution of ABRSM's marking criteria as 
a starting point, you'll explore how musical assessment can be used in a helpful and holistic way for 
all concerned – one that supports and guides progression in terms of the process itself and the 
outcome.  

ABRSM 3: Assessment in context – John Holmes  

ABRSM Chief Examiner John Holmes will outline the principles behind effective assessment and 
how they can be applied to the instrumental lesson and classroom teaching as well as the ABRSM 
exam. The session will focus on the relationship between lesson planning, practice planning and 
assessment, providing evaluative feedback and the pacing of assessment. 

Piano 1: The myths of pedalling – Loo Bang Hean  

How do we know when to use the pedal? Why is it used? When is it stylistic? Starting with some 
basics of pedalling technique, the session will aim to demystify some of these common doubts. 
Choosing when to use the pedal will depend on the acoustic of the room and the instrument used, 
but using it will also help to add colour, create a bigger sonority, and tonal variety in the playing. 
This will lead to a discussion on what is considered ‘stylistic’ use of the pedal when interpreting 
pieces of different musical periods.   

Piano 2: Tone, balance, and shape in piano playing (elementary to intermediate level) – Loo Bang 
Hean  

How do you produce a nice tone on the piano? How do you shape melodies? This session will look 
at aspects of tone production, including voicing and balance of hands. This will also include a 
discussion on how to produce musical shaping in both hands. Using repertoire from an elementary 
to intermediate level, the session will highlight how these aspects of piano playing can and should 
be developed from an early stage.   



Piano 3: Tone, balance, and shape in piano playing (advanced level) – Loo Bang Hean 

A continuation of the previous session, but with an emphasis on advanced repertoire with varied, 
more complex textures. This session will look at aspects of tone production, including voicing 
within textures and general balance of the hands. Musical shaping will also be discussed.  

Piano & Strings: The art of piano accompaniment: working with instrumentalists – Loo Bang 
Hean & Andrew Filmer   

This session will look at the relationship between the piano accompanist and the instrumental 
soloist. Various aspects of this partnership will be highlighted, including the interplay and balance 
of parts, truly understanding the function of the accompaniment parts (and how these vary), 
phrasing and cadences, cues and other performance matters. These points are very useful for both 
pianists and instrumental soloists to understand when working together, from elementary to 
advanced levels.   

Piano & Voice: The art of piano accompaniment: working with singers – Loo Bang Hean & Chi 
Hoe Mak   

This session will look at the relationship between the piano accompanist and the vocalist. Various 
aspects of this relationship will be highlighted, including how to feel the phrases and understand 
breathing, the function of the accompaniment parts (and how these vary, for example with 
orchestral reductions), cues and other performance matters. These points are very useful for both 
pianists and singers to understand when working together at all levels, across a range of styles.    

Strings 1: Perspectives on strings teaching: working with beginners – Andrew Filmer & Mabel 
Wong 

This session will explore general pedagogical aims when working with beginners, including 
challenges and opportunities. Discussions will also cover:  

• Contrasting views on the shape of left wrist 
• How do we learn the “geography” of the instrument? 
• Why we hate scales and what we can do about it 
• Debates on the shoulder rest  

Strings 2: Perspectives on strings teaching: the art of practice – Andrew Filmer & Mabel Wong 

How do we practice? How do we get other people to practice? Discussions will also cover:  
• Bow holds 
• The “straight” bow 
• Basic bow-strokes and common problems in both playing and teaching 
• Teaching aids: bow attachments, mirrors, and bright objects  

Strings 3: Perspectives on strings teaching: creating expression – Andrew Filmer & Mabel Wong 

How do we teach musicality? How do we create expression? This session will include excerpts of 
different pieces to illustrate creating colours and telling stories through sound. Discussions will also 
cover:  

• Vibrato / Contact point / Bow speed 
• Using all these to create shapes 
• Sound under the ear versus in the audience 



Strings 4: Perspectives on strings teaching: working in groups and coaching ensembles – Andrew 
Filmer & Mabel Wong 

This session will explore how to work in groups and coach ensembles, with discussions covering: 
• Articulations 
• This involves two stringed instruments (violin-viola) as well as strings with piano 
• How playing similar phrases with a piano involves discussion as to how to adapt 
• Issues of articulatory differences, range, and balance 

Singing 1: Getting your students to sing! Incorporating singing in your day-to-day lessons – Chi 
Hoe Mak 

Struggling to get your students to sing? Do they find it hard to pitch and project? This workshop will 
give you some basic pointers on how to improve your students ability to sing. The session will also 
include how to incorporate ‘singing activities' in an instrumental lesson plan, with the concept of 
'introducing sound before sight' before the actual 'teaching' of the instrument, which is so 
important especially for beginners.  

Singing 2: Getting your students to sing together! Starting a choir in your school – Chi Hoe Mak 

Want to start a choir in your music school? Sometimes instrumental teaching (and learning) can be 
very 'isolated' and you spend most of the time making music or practicing by yourself in the 
practice room. Singing in a choir, even if for one hour a week with all other music students, is a fun 
way to use group singing activities to foster and develop friendships, increase discipline and team-
work, as well as improving all round musicianship. This session includes ideas on how to start a 
choir, choosing the right repertoire, basic teaching tools and more.  

Musicianship 1: Teaching theory in a more practical and engaging way – Jerison Harper Lee 

Learning theory can be a hassle for young children and a challenge for teachers to deliver. Why not 
do it in a practical way so they are fully engaged! Connecting both theory and practical, learning 
musicianship as a whole subject will help children understand what they are playing. 

Musicianship 2: Listening with the body: Music and movement – Jerison Harper Lee 

Finding it hard to teach aural or practical musicianship? Apart from listening with our ears, we can 
also “listen” with our body. Learning musical elements through movement is a fun and engaging 
approach to music learning, which can transform the way we feel, think about, and experience 
music.  

Musicianship 3: Teaching musicianship in an individual instrumental lesson – Gan Kai Ze 

This session will involve a demonstration of an instrumental lesson, including how to plan and 
prepare for musicianship training within a lesson, how to implement this, and a discussion of how 
students will benefit from this approach, leading to a greater understanding of what they are 
playing. 

Musicianship 4: Teaching musicianship in group lessons – Gan Kai Ze 

Working with a group of children, this session will show how in lessons you can develop sight 
singing and inner hearing, get students to aurally identify musical elements, as well as doing 
dictation and transposition exercises. This session will help to explain the aim of musicianship 
training with pointers on what to teach and how to apply it in group lessons.  



Timetable 
 
Below is an illustration of the timetable, subject to small changes. A finalised version of the 
timetable will be emailed to all participants after 23 November, once the registration has 
closed. 
 
All sessions are optional, so delegates can choose which sessions they want to go to. The 
sessions on different topics happen concurrently in separate rooms.  
 
Some sessions are repeated twice across the two days (these are marked in brackets), to 
give participants more opportunities to attend them if they were unable to attend a 
previous session.  
 
The first and last sessions of the day are compulsory for all to attend.  
 
Day 1 – Monday 3 December 2018 
 

8:00 – 9:00  Registration 

9:00 – 9:45  Keynote Speech and Group Session 

9:45 – 10:45  
(Session 1) 

• ABRSM 1 
• Piano 1 
• Musicianship 1* 

10:45 – 11:15 Tea Break 

11:15 – 12:15 
(Session 2) 

• ABRSM 2 
• Musicianship 1* 
• Musicianship 3 

12:20 – 13:20 
(Session 3) 

• Singing 1 
• Piano 2 

13:20 – 14:30  Lunch  

14:30 – 15:30 
(Session 4) 

• Strings 1 
• Singing 2 
• Musicianship 1* 
• Musicianship 3 (repeated) 

15:30 – 16:00 Tea Break 

16:00 – 17:00 
(Session 5) 

• ABRSM 3 
• Strings 2 
• Musicianship 1* 

17:00 – 17:45  End of Day Group Session  
 
*Due to limited number of places available in Musicianship 1, delegates will be assigned to 
one of the four available time slots across the day. We will let you know which groups/time 
slots you have been assigned for this particular session prior to the start of the conference.  



Day 2 – Tuesday 4 December 2018 
 

8:00 – 9:00  Registration 

9:00 – 9:45  Morning Group Session 

9:45 – 10:45  
(Session 1) 

• ABRSM 3 (repeated) 
• Strings 3 
• Musicianship 2* 

10:45 – 11:15 Tea Break 

11:15 – 12:15 
(Session 2) 

• ABRSM 1 (repeated) 
• Singing 1 (repeated) 
• Musicianship 4 

12:20 – 13:20 
(Session 3) 

• Piano & Voice 
• Strings 4 
• Musicianship 2* 

13:20 – 14:30  Lunch  

14:30 – 15:30 
(Session 4) 

• Piano & Strings 
• Singing 2 (repeated) 
• Musicianship 2* 
• Musicianship 4  (repeated) 

15:30 – 16:00 Tea Break 

16:00 – 17:00 
(Session 5) 

• ABRSM 2 (repeated) 
• Piano 3 
• Musicianship 2* 

17:00 – 17:45  Conference Closing Session  
 
*Due to limited number of places available in Musicianship 2, delegates will be assigned to 
one of the four available time slots across the day. We will let you know which groups/time 
slots you have been assigned for this particular session prior to the start of the conference.  
 
 
What do I need to bring? 
 
A welcome pack will be provided during registration on day 1, with pen and paper, but feel 
free to bring your own notebook and stationery if you wish to.  
 
There is no need to bring any musical scores to this event. 
 
Some handouts, including manuscript paper and copies of musical scores (for reference / 
analysis) will be provided, where necessary.  
 
Do wear comfortable clothing and footwear for all sessions.  



Registration Details 
 
To register online, please visit:  
 
https://www.myof.org.my/purchase/ 
 
Early bird price: RM 590 (until 31 October) 
Full price: RM 700 (until 23 November) 
 
Price is for both days and includes 2 tea breaks and lunch for each of the two days. A 
certificate of participation will be given to each delegate at the end of the conference, as 
well as a welcome pack during registration on the first day. 
 
Places are limited and available to anyone wishing to attend from Malaysia and overseas.  
 
 
Accommodation 
 
Accommodation is not provided, but if you wish to stay at the Putrajaya Marriott Hotel, the 
special conference rates are: 
 
Deluxe Single (with one breakfast): RM 360 nett  
Deluxe Twin (with two breakfasts): RM 400 nett 
 
Please note that a tourism tax of RM 10 will be imposed per room per night for foreign 
guests staying at the hotel.  
 
Hotel booking link – click here 
 
 
Event Supporters 
 

              
 
 
Publications will also be available for sale, courtesy of Arrow Vision (M) Sdn Bhd.  
 
 



Terms and Conditions 
 

1. Only registrations submitted via the online registration form will be accepted 
between 3 October 2018 and 23 November 2018  

2. Late Registration may be considered subject to availability and at an additional fee to 
the published rates.  

3. The Early Bird period is from 3 October – 31 October. All online forms and payment 
must be received (in the organizer’s bank account) before midnight of 31 October 
2018.  

4. Please do not bank in cash when paying for the event! Payment options are via 
online banking or telegraphic transfer (outside Malaysia).   

5. The conference is open to all nationalities.  
6. Full payment must be made during registration in order to secure a place.  
7. No refund will be entertained, should a participant withdraw from the conference 

after registration where payment has already been submitted. A refund of up to a 
maximum 50% of the original payment may be considered in special circumstances 
such as illness. A medical report or proof of reasons must be submitted in order to 
request for the partial refund. 

8. The organizer reserves the right to use all conference photographs and/ or videos for 
future promotional materials. 

9. Participants are not allowed to film / video the conference. Audio materials used at 
the conference are subject to copyright usage and are not allowed to be published 
online.  

10. It is the responsibility of the participants to arrive on time for all conference 
sessions.  

11. Do wear comfortable clothing and footwear for all sessions.  
12. A certificate of participation will only be given to participants who have completed 

the full 2 days. Kindly ensure that all the names are spelt correctly during the online 
registration as re-prints will not be offered.  

13. All accommodation packages, transport arrangements etc made directly with the 
hotel are the responsibility of the participant.  

14. It is not essential to bring any music scores to the event. However, please note 
photocopied music scores are not allowed, without express permission of the 
publisher. Failure to present the written permission for photocopies will result in 
copies being confiscated at the event.  

 
 
Contact 
 
For more information about the conference please visit 
www.abrsm.org/MYteacherconference  
 
If you cannot find the answer to your question in this Conference Information Pack, then 
please email abrsmevents.my@gmail.com  
 
For payment / registration enquiries, please email admin@myof.org.my   
 



How to get here 
 
Hotel Address: Putrajaya Marriot Hotel, IOI Resort City, 62502 Serdang, Selangor, Malaysia 
Hotel Number: +60 3-8949 8888 
 
https://www.google.co.th/maps/place/Putrajaya+Marriott+Hotel/@2.9711773,101.698792
6,15z/data=!4m7!3m6!1s0x0:0xc8d2503ee7d81fb5!5m1!1s2018-10-
18!8m2!3d2.9698916!4d101.7063457  
 
Airport Information 
Kuala Lumpur International Airport (KUL) 
Airport Phone: +60 3-8777 8888 
Hotel direction: 28.0 miles NW 
 
Parking 
On-site parking, fee: 2 MYR hourly 
 
Other Transportation 
Subway Station 
Putrajaya ERL Station (KLIA Transit) 
3.1 miles NW from Hotel 
Train Station 
Serdang Train/Komuter Station 
1.2 miles NE from Hotel 
 
 
 
 
 
 
 
 
 


